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EXT. EARLY 19TH CENTURY EUROPEAN BATTLEFI ELD - DAY

LI EUTENANT RI CHARDSON (tall, 20s, handsone) dashes into eneny
fire carrying the British Flag.

TRIP (V.Q)
Li eutenant Ri chardson picked up the
flag, waved his armfor his troops
to follow him and charged into the
teeth of the French defenses.

A bull et passes through the flag and strikes Lieutenant
Ri chardson in the chest. Ginmacing, he spins around and
toppl es backward. The flag flutters down on top of him

TRIP (V.Q ) (CONT' D)
Through the hole pierced in the flag
by the ball, Lieutenant R chardson
stared up at a warm tangerine sky.

I NT. ATTIC OFFICE - N GHT

Focus on | aptop screen. The cursor backs over and erases
"tangerine" and then replaces it wth "rose col ored sky."

TRIP (V.Q)
That's better.

EXT. EARLY 19TH CENTURY EUROPEAN BATTLEFI ELD - DAY

Li eut enant Ri chardson hol ds a hand over his chest wound.
Bl ood oozes through his fingers. He stares up at the sky.

TRIP (V.Q)
Li eutenant Ri chardson realized then
that he had never really seen the
sky before..

WLLOW (V. Q)
Trip!

Li eutenant Ri chardson turns his head, as though hearing
WIllow s voice.

I NT. ATTIC OFFICE - N GHT

TRIP MANN (|l ate 30s, noderately handsone), sits at a smal
desk in a cranped attic hone-office.

Tacked to the wall is a handnade poster with two col ums.
The left colum is headed: "Leo Tol stoy" under which are
Iisted sequentially: "Childhood--1st published novel, Age
24"/ "War and Peace, Age 39"/ "Anna Karenina, Age 50".



2.

The right colum is headed "Trip Mann" under which is |isted
"4 short stories, Age 36 [crossed out] 37".

TRI P
(cal I s back)
Yes?
WLLOW (O.S.)
Come downstairs. | need you

A frustrated | ook nonentarily crosses Trip's face.

TRI P
(forced cheerful)
Com ng!
(to self)

Just when | was getting on a roll.
EXT. EARLY 19TH CENTURY EUROPEAN BATTLEFI ELD - DAY

Li eutenant Ri chardson sits up, waps his arnms around his
l egs, pulls in knees, and | ooks into canera to address Trip.

LI EUTENANT RI CHARDSON
(posh English accent)
| don't know, old man. [|f you ask
me, it's pretty derivative of Tol stoy.

I NT. ATTIC OFFICE - N GHT

Trip reaches for an asthma inhaler on the desk, inhales a
couple puffs. Then he closes the screen of the |aptop.

TRI P
Nobody asked you.

I NT. KITCHEN OF TRIP'S HOUSE - N GHT

WLLOW (30s, cute, faux hippyish) scrubs a pot. The sound
of a TV drifts in fromthe living room

Trip enters, forces a smle

TRI P
What's up?

Wl ow hoists the cleaned pot onto a drying rack. She w pes
her forehead with her forearm then turns to Trip.

W LLOW
| need for you to watch Kiernan so |
can run to the G ant Eagle real quick.

Trip glances at his wistwatch.



TRI P
It's alnost eight. Wy do you need
to go to the grocery store now?

W LLOW
Because | need sonme things for the
nmorning and it's | ess crowded now.

She glares at Trip. He nods, |ooks away.

W LLOW
H's bed tine is 8:30.

TRI P
How | ong are you gonna be gone?

W LLOW
Don't turn this into an interrogation.

TRI P
| was just wondering if you wanted
me to wait for you to put Key to
bed, since you always do it.

W LLOW
Don't wait. Sonetines it's crowded
at this tinme of night.

TRI P
| thought you just said it's |less
crowded now.

WIllow glares at Trip.

W LLOW
You're ruining ny chi.

W1l ow renoves her apron and bustles into the powder room

TRI P
(to self)
Chi ?

| NT. POADER ROOM OF TRIP'S HOUSE - NI GHT

Trip follows her and stands outside the open bat hroom door.

Wthin, Wllowis fixing her hair and her make-up.
TRI P

Wiy do you have to get all dolled up
to go to the G ant Eagle?



W LLOW
I'"'ma ness. |'ve been cleaning for
t he past hour.

I NT. LIVING ROOM OF TRIP'S HOUSE - N GHT

WIllow enters the roomwith Trip follow ng. She bends over
to kiss KIERNAN (4, tall for his age, blonde, cute).

W LLOW
Bye, baby. Mama | oves you. 'l
ki ss you good ni ght when | get hone.

Kl ERNAN
Bye, mana.

W1l ow opens the front door, exits.
Wth WIIlow gone Trip appears nore at ease, |ess neek.

TRI P
We neet again, Professor Moriarty.

Kl ERNAN
Puppy- cross, Dada?

I NT. LIVING ROOM OF TRIP'S HOUSE - N GHT

Ki ernan, wearing a toy, children's Steelers helnet, sits
atop a wheel ed puppy riding toy gripping the handl e bars.

TRI P

(fei gning announcer)
Ckay, folks. W have a young, up-
and-coner, Kiernan Mann, here to try
to break the world i ndoor puppy-cross
record on the downstairs 500.

(to Kiernan)
Ready, buddy?

Kl ERNAN
Ready, Dada.

Trip begins to push Kiernan fromroomto room The floors
are all hardwood, so they go pretty fast.

They start in the living room pass through the kitchen,
then the dining room They take the corner re-entering the
living roomtoo fast and Kiernan spills off pretty hard.
Trip runs over to help himup. Kiernan |ooks a bit shaken.

TRI P
Are you al right, buddy?



Kl ERNAN
| ' m okay, Dada.
(pause, then rallies)
Let's do it again!

Trip knocks on the thin plastic of the hel net.

TRI P (CONT' D)
Good thing you were wearing protective
headgear. We'Ill go slower this tine.

Kl ERNAN
What about the record, Dada?

| NT. BEDROOM OF TRI P'S HOUSE - NI GHT

Trip (wearing gymshorts and a t-shirt) sits on a queen-sized
bed reading a book. WIIlow enters (her hair is tousled).

W LLOW
| just |l ooked in on Kiernan. Wy
didn't you put himin his jamm es?

TRI P
| couldn't find them Maybe if you
ever let me help put himto bed.

W LLOW
Let you? 1'd love for you to hel p!
You're always up in the attic trying
to wite that stupid novel

TRI P
(mutters)
It's not stupid.

Wllow sits in front of a dresser, begins taking off jewelry.

W LLOW
God forbid sonething should ever
happen to me. You can't take care
of Kiernan. You're a child yourself!

Trip starts to respond, then shakes his head and | ooks away.

Wl ow finishes renoving her jewelry, gets up, and exits
into a wal k-in closet to change into a ni ght gown.

TRI P
What took you so | ong, anyway? You
said you had to go 'real quick'

WLLOW (O.S.)
| had to get gas and stop at an ATM



Trip | ooks dissatisfied with this answer.
WIllow re-enters the bedroom proper, wearing a ni ghtgown.
W LLOW ( CONT' D)
Don't let's fight. [I've got an awful
headache. | just want to go to sl eep.
INT. TRIP'S CUBI CLE - DAY

Trip sits at his desk in his cranped cubicle, working. NCK
GRABOWBKI (30s, jokester) approaches, holding a file fol der

GRABOWSBK

Act busy. The Krauts have | anded.
TRI P

| don't need to act--1 am busy.

Trip gl ances around but sees no one.

TRI P (CONT' D)
Do you nean the Germans who m ght
buy the conpany?

G abowski nods. As he does so GERVAN BUSI NESSMEN 1, 2 & 3
(m ddl e-aged, suits) bustle past, behind G abowski.

G abowski clears his throat as he hands the folder to Trip.

GRABOWSBK
Here's that Brubaker file you wanted.

G abowski steps back, | ooks to see if it's clear.
GRABOWBKI ( CONT' D)
That was them Oh man, if this dea
goes through it's WYAT tine.

Trip opens G abowski's folder and renoves the Post Gazette
sports section. He holds it up and shakes his head.

TRI P
WYAT time?
GRABOWSBK
Yeah: Watch Your Ass, Timy.
TRI P
Who''s Tinmmy?
GRABOWBK
You're Timmy. |I'mTimy. W're

pretty much all Timmy at the nonent.



TRI P
Wiy so spooked? You and | basically
are the marketing departnent. They
can't get rid of the two of us.

GRABOVWBK

Wiy not? They could sub it out.
TRI P

Wer e?
GRABOWBK

India, for one. There's gotta be at
least a mllion people there with a
better grasp of English than ne.

G abowski | eans forward and snatches the folder from Trip.

GRABOWSKI ( CONT' D)
Gve ne that. | gotta get to work!

I NT. WARD, 19TH CENTURY EUROPEAN HOSPI TAL - NI GHT

DUCHESS WOLLI NGSLEY (slim young, beautiful) and DOCTOR
SAGEBRUSH (40s, mlitary bearing) speak nearby a heavily
bandaged Li eutenant Ri chardson, who is sleeping in a bed.

DUCHESS WOLLI NGSLEY
(posh English accent)
Tell me, Doctor, wll he survive?

DOCTOR SAGEBRUSH
(English accent)
It's all very touch and go at the
moment, Duchess. The bullet narrowy
m ssed his heart.

WLLOW (V. Q)
Trip! Come down here, please!

Duchess Wl lingsl ey and Doctor Sagebrush both stop and stare
inthe direction fromwhich WIlow s voi ce emanat ed.

I NT. ATTIC OFFICE - NI GHT
Early evening. Trip is seated in front of his |aptop.

TRI P
Al ways just when I'mrolling!

Trip takes one final |ook at the words on his conputer screen.



I NT. WARD, 19TH CENTURY EUROPEAN HOSPI TAL - NI GHT

Li eutenant Ri chardson sits up in bed, his bandaged face | ooks

into the canera to address Trip.

LI EUTENANT RI CHARDSON
Rolling mght be a bit of an
overstatenent, old man.

I NT. ATTIC OFFICE - N GHT

Trip grabs his inhaler and takes a puff, closes the |aptop.

TRI P
Nobody asked you.

I NT. LI'VING ROOM OF TRIP'S HOUSE - MOMVENTS LATER

Trip descends the stairs. WIIlow holds a tissue.
are red and puffy as though she's been crying.

TRI P
VWat's the matter? Are you okay?

W LLOW
W need to talk.

Trip | ooks around.

TRI P
Were's Key?

W LLOW
| put himto bed already.

Trip glances at his wistwatch.

TRI P
It's only seven. |s he sick?

W LLOW
He's fi ne.

Her eyes

Trip notices a couple suitcases standing near the front door.

TRI P
VWhat's with the |uggage?

W LLOW
We'd better sit down.

Trip hesitates. Then they both sit on the couch.

W LLOW ( CONT' D)
" m | eaving you, Trinp.



Trip stares at WIIlow as though not understandi ng.

TRI P
What ?
W LLOW
| want a separation
TRI P
A separation? Wwy? | didn't even
know t here was a probl em
W LLOW
That's nmy point. |If we were nore

Karm cal ly aligned, you'd understand.

TRI P
Karm cal ly aligned?

Trip starts to say sonething, but stops and shakes his head.

TRI P ( CONT' D)
When soneone says they want a
separation, that's usually like the
10th or 12th discussion on the matter.
You don't tell themyou' re |eaving
as you' re wal ki ng out the door!

W LLOW
You couldn't tell | was unhappy?

TRI P
| don't know. It's hard to tell
You' ve al ways been kind of...

WIllow glares at Trip and he doesn't finish the thought.

TRI P (CONT' D)
Look, nobody's happy in real life.
Not really happy. That's all in
books and novies. In real life we
sell off our happi ness piece-by-piece.

W LLOW
That's your problem You think
happi ness can be bought or sold. It

can't. W have to nake our happi ness.

TRI P
Happi ness isn't sonething you can
just whip up an Easy- Bake oven.

W LLOW
The Dali Lana says that happi ness
cones from your own actions.



TRI P
Isn'"t that what we've been doi ng?
Maki ng happi ness as best we can?

W LLOW
VWhen? How?

Trip shakes his head, stunped.
W LLOW ( CONT' D)

(patiently)
For the last four years--five if you
count the pregnancy--1've been taking

care of Kiernan and you and working
full-time on top of it all...

TRI P
(i nterrupts)
| work full-time, too--sanme as you
In my free tine I work on ny novel.
W LLOW
There's no such thing as free tine
when you have a four year-old.

TRI P
| thought we had an under st andi ng.

W LLOW
No, you had an understanding. |
just got everything piled on ne.
Sonewhere along the line, | |ost ne.
| need to find nyself again.

TRI P
Everyone | oses thenselves. It's
call ed being an adult.

W LLOW
| know.

W Il ow reaches over and pats Trip's face tenderly.

W LLOW ( CONT' D)
Now it's your turn to be one.

10.

Wl ow stands, wal ks to a closet adjacent to the front door.

She begins to pull on a coat. Trip junps up.
TRI P
Wait a mnute. What about the house?
We just closed on it 8 nonths ago!

She | ooks at hi m bl ankly.



W1 ow opens the door. She |ooks at Trip, then at her

Trip | ooks uncertain for a nonent,
| uggage out onto the porch.

her

TRI P (CONT' D)
You were the one who had to have it!

W LLOW

To be honest, | thought it would be

a marriage-saving house. | was wong.
TRI P

A marriage-savi ng house?!?l  Who

ever heard of such a thing!
(rising voice)

| had to...

W LLOW
(i nterrupts)
You'l | wake Ki ernan.

TRI P
| had to beg ny father to co-sign

W LLOW
You didn't have to beg him he did
it gladly. He's a kind and caring
man under that crusty exterior. |

never understood this grudge of yours.

TRI P
| have ny reasons.

W LLOW
Get over them These things wll
eat away at you until there's nothing
| eft--nothing good, anyway.

TRI P
What's eating away at nme i s debt.
This place was purchased with the
i dea that both of our salaries would

pay for it. | can't neke it al one.
W LLOW

Sell it.
TRI P

Sell the house? | just bought it!

W LLOW
At | east you know there's a market.

11.

bags.

then dutifully carries
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EXT. FRONT PORCH OF TRIP'S HOUSE - N GHT

Trip places WIllow s |uggage on the porch. WIIlow follows
Trip out and stands by the luggage. Trip turns to her.

TRI P
Can't we try coupl es therapy?
W LLOW
It's too | ate now
TRI P
Too late? | didn't know there was a

probl emuntil five m nutes ago!

W LLOW
Exactly.

Trip | ooks at WI Il ow, perplexed.

TRI P
What about Kiernan? |'mnot letting
you take ny son from ne.

W LLOW
| have no intention of doing so.

TRI P
So you're | eaving Key, too?

W LLOW
" mnot |eaving Key. W can figure
out custody when | return.

TRI P
Where are you goi ng?

W LLOW
That's not inportant. Wat is
inportant is that you now have an
opportunity to bond with your son.

TRI P
W' ve al ready bonded.

W LLOW
Real ly? GCkay, what's Kiernan's
favorite cartoon?

Trip rolls his eyes.

TRI P
Sout h Par k.
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W LLOW
Be seri ous.
TRI P
| don't know. Scooby Doo?
W LLOW
It's Peppa Pig.
TRI P
Peppa Pi g??? G ve ne anot her one.
W LLOW
Ckay, what's his favorite food?
TRI P
Lasagna.
W LLOW

He's not Garfield. [It's candy...

TRI P
That's every kid's favorite food!

W LLOW
You didn't let ne finish.

WIllow glares at Trip. He |ooks chasti sed.

A t axi

W LLOW ( CONT' D)
It's candi ed yans.

TRI P
Candi ed yans???

pulls up in front of the house. WII|ow |ooks at her

bags and then at Trip, signaling himto pick them up.

W1l ow begins to cross the porch. Trip calls after her.

TRI P ( CONT' D)
Wait, WII ow | have to know-is
t here anot her nan?

WIllow lets out a sigh, turns around.

W LLOW
" mnot |eaving you for another man.
" m | eaving because this marriage is
suffocating ne--we don't work anynore.

TR P
That's not what | asked.
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W LLOW

I f you nust know, yes.
TRI P

Who?
W LLOW

Does it nmatter?

TRI P
It seems to matter to you

W LLOW
Donal d Sasi nowski .

TRI P
VWait. Donnie Sasinowski? The kid
who bags groceries at the G ant Eagl e?

W11 ow | ooks annoyed, but nods affirmatively.

TRI P (CONT' D)
Did you get a note fromhis parents?

W LLOW
He's 22 years ol d.

TRI P
Let me get this straight. You're
| eaving nme for a bag-boy?

W LLOW
He's going to be an actor.

TRI P
Are they reprising Saved by the Bell?

W LLOW
He listens to ne, he has a beauti ful
spirit, and his body is incredible.

Wl ow eyes Trip pointedly.

TRI P
Baggi ng groceries is a good workout.

W LLOW
Tal king to you is inpossible.

WIlow | ooks at the The TAXI DRI VER (40s), then down at her
bags. The Taxi Driver nods, gets out of the cab.

The Taxi Driver wal ks up the steps, grabs the bags. He then
turns and carries themto the cab, places themin the trunk.
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W LLOW ( CONT' D)
This isn't about Donald. |It's about
our inconpatibility and nmy needing
to find nyself. I'msorry, Qto.

TRI P
| told you never to call ne that.
My nanme is Trip.

W LLOW
No, your nane is Oto. Maybe when
you learn to accept yourself for who
you are you'll be able to accept
others for who they are.

She clinbs into the back of the cab and rolls down her w ndow.

W LLOW ( CONT' D)
Take good care of Kiernan. Nanaste.

Trip scrunches up his face in disgust at the |ast word.
| NT. DAYCARE CENTER - DAY

Trip stands at the front desk hol ding Kiernan's hand. A
DAYCARE WORKER (femal e, 20s) greets them

DAYCARE WORKER
H there, Kiernan. Hell o, M. Mann.
ls Ms. Mann sick?

TRI P
No, her, um schedul e changed.

M RANDA (early 30s, dark, attractive) enters wth her daughter
CASEY (4, red hair, cute). Kiernan runs to Casey, excited.

Kl ERNAN
Meowt

CASEY
Meowt

Trip stares at them perpl exed.

M RANDA
They think they're kittens.

CASEY
We are kittens, Momy.

M randa snmles, shakes her head. The kids run off.

M RANDA
You're Kiernan's dad?
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Trip nods.

M RANDA ( CONT' D)
I'"'m Mranda. Casey's nom |'msure
you heard Ki ernan tal k about Casey.

TRI P

(clearly lying)
Un yeah. Al the tine.

M RANDA
VWhere's WI I ow?

TRI P
She couldn't nmake it today.

As Mranda is extending her hand to shake, her handbag sli ps
off her shoulder. A sketch book falls out, onto the fl oor.

Trip bends down and picks it up. As he does so, he gets a
| ook at several of the sketches. He stands, holds it up.

TRI P ( CONT' D)
Do you m nd?

M randa | ooks enbarrassed but nods.

M RANDA
They're just sone rough sketches.

Trip flips the pages. He shakes his head.

TRI P
No, they're good.

M RANDA
You think so?

TRI P
It's like they're telling a story.

M RANDA
|"mtrying to wite a children's
book. Trying to.

TRI P
What' s the probl enf

M RANDA
l''mnot nuch of a witer.

TRI P
How hard can it be? It's just a
children's book, after all.
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M randa gives Trip an odd | ook. Realizing his m stakes,
Trip shrugs, grins, and hands her the sketch book.

TRI P (CONT' D)
Stick with it. They're good.

I NT. KIERNAN'S ROOM TRIP'S HOUSE - N GHT

Kiernan sits on a changing table with his | egs dangling off.
Trip rifles through a dresser a few feet away.

TRI P
Where's your not her keep the jamm es?

Kl ERNAN

Why' re you dressing ne, Dada? Were's
mama? Manma al ways puts ne to bed.

Trip has his back to Kiernan, going through the dresser.

TRI P
Mama went away for a little bit.

KI ERNAN
Why ?

Trip continues to rifle through drawers, getting nore
frustrated as he goes. He replies wthout |ooking up.

TR P
It was Mama-stuff, buddy. You
woul dn't under st and.

Kl ERNAN
Where'd she go?

Trip starts yanking Kiernan's clothes out of the dresser and

throwing themon the floor. He still doesn't |ook up.
TRI P
| don't know.
Kl ERNAN
When's she com ng back?
Trip still hasn't found the pajamas. Straightens up, spins
around inpatiently, children's clothing gripped in each hand.
TRI P
| don't know where she went, | don't

know when she's com ng back. And I
don't know where she keeps anyt hi ng!
Where's those dam paj anas?

Kiernan recoils, bursts into tears.
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Trip drops the clothes he was gripping, hugs Kiernan.
TRI P ( CONT' D)

|"msorry, buddy! | didn't nean to
snap at you

KI ERNAN
(sobbi ng)
| want Mana!
TRI P
| know, buddy.

I NT. KITCHEN OF TRIP'S HOUSE - N GHT

Trip sits at the kitchen table, drinking a beer and staring
at a weddi ng photo of himand WII ow.

Trip's cell phone, on the table, begins to ring. He answers.

TRI P
(i nto phone)
Hel | 0?
orz (v.0)
(over phone)
ato?
TRI P
Pop? Wiat's up?
orz (v.0)
(over phone)
Were you been? 1've been trying to
call you for a few hours now.
TRI P
Sorry, Pop, |'ve been occupi ed.
What's goi ng on?
orz (v.0)

(over phone)
It's your nother. She had a probl em
W th her heart.

TR P
Wth her heart? 1|Is it serious?

orz (v.0)
(over phone)
We're at County Ceneral. Better get
down here.
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TRI P
"1l be right there. | just gotta
get soneone to watch Kiernan.

orz (Vv.Q0)
(over phone)
Where's WI I ow?

TRI P
Qut .
orz (v.0)
(over phone)
Hurry up.
Trip disconnects the call, then immedi ately dials another.

I NT. LI'VING ROOM CRABOMSKI'S APARTMENT - NI GHT

G abowski sits on a couch watching Beaches. His face is
covered in a nud mask that is streaked with tears.

The phone rings. He blows his nose, then answers.
GRABOWEK
(i nto phone)
Go for G abow.
In the background, Bette Mdler sings "Wnd Beneath ny Wngs."

| NTERCUT: TRI P I'N KI TCHEN AND GRABOABKI | N LI VI NG ROOM

TRI P
Are you wat chi ng Beaches?
GRABOWEK
Hey, slick. No, |I'm watching porno.
TRI P
Isn't that Bette Mdler | hear?
GRABOWEK
| like to listen to Bette Mdler
when | watch pornography. |Is there

sonmet hing wong with that?

Trip | ooks |ike he's about to respond to this, then appears
to recall the task at hand and shakes his head.

TRI P
Listen, my noms in the hospital.
Can you cone over and watch Kiernan?

GRABOWSK
Sure. \Vere's WII ow?



TRI P
Qut. He's already in bed. | just
need you here in case he wakes up.

GRABOWBK
No problenb. Be there in a m nute.

| NT. HOSPI TAL WAI TI NG ROOM - NI GHT

20.

OrZ MANN (70, broken-nosed old pug), |ooking worn-out, sits

in cranped waiting room beside CHUCKI E (82, short, tough).

Trip enters. Pauses to renpbve an asthnma inhaler fromhis
coat pocket. He takes a puff of it and approaches them

TRI P
Hey, Pop. Chuckie.

Oz nods but remains seated. Chuckie stands when Trip
approaches and shakes hands with him

CHUCKI E
Hey ki d.
(to Oxz)
| m gonna breeze. 1'Il check in
later. Hang in there, Chanp.

Gz nods. Chuckie exits. Trip takes his seat beside O z.

TRI P
What happened to Monf?
orz
Heart attack.
TRI P
Heart attack? 1s she gonna be okay?
orz
She's in surgery.
TRI P
s it serious?
orz
| just said she had a heart attack
and is in surgery. Is that not

serious enough for you, genius?

TRI P
Didn't know she had a heart condition.

orz
Neither did I.



TRI P
VWhat happened?

orz
| was at the club having a beer.
When | got honme | found her |lying on
the kitchen fl oor.

TRI P
How | ong have you been here?

orz
Three, four hours, maybe.

TRI P
Why' d you call Chucki e ahead of nme?

orz
| called you first. Several tines.
Chucki e answered when | called him

| NT. HOSPI TAL WAI TI NG ROOM - NI GHT
Oz looks at his wistwatch, stretches and stands wearily.

orz
|"mgonna run to the latrine and get
sonme coffee. Conme and find me if
anyt hi ng happens. Got it?

Trip nods. Oz exits the room

| NT. HOSPI TAL WAI TI NG ROOM - NI GHT

A NURSE (30s) enters, |ooks around, then approaches Trip.
NURSE

Excuse nme, are you by any chance
here with M. Mann?

TRI P
Yes, he's ny father.

NURSE
I's he here?

TRI P

He just to get sone coffee.

NURSE
You'd better cone with me.

TRI P
s it ny nother? 1|s she okay?

21.
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NURSE
Come with ne.

TRI P
But | told ny father 1'd get himif
anyt hi ng happened.

NURSE
"Il find him Let's go.

Trip nods nutely. Gets up and follows her out of the room
| NT. | NTENSI VE CARE HALLWAY - NI GHT

Trip is greeted in the hallway by a DOCTOR (gray hair,
serious) carrying a chart.

DOCTOR

Are you the patient's son?
TRI P

Yes. Trip Mann. How s ny not her?
DOCTOR

We had to perform a quadrupl e bypass.
TRI P

VWhat's the prognosis?
DOCTOR

W're doing all we can. | wasn't

sure she' d regai n consci ousness.

TR P
She' s awake?

DOCTOR
Yes, however, there was no bl ood
flowto the brain for an i ndeterm nate
period while her heart was stopped,
so I'"'mnot sure how lucid she'll be.

Trip turns and starts to enter his nother's hospital room

DOCTOR ( CONT' D)
(calls after Trip)
Excuse ne. Do you know if your nother
has a living will?

Trip shakes his head and keeps wal ki ng.

TRI P
Ask ny father.
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| NT. | NTENSI VE CARE ROOM - NI GHT
Trip enters the cranped single roomand gl ances around.

MARY BETH (70) lies with her eyes closed in bed. 1V s are
hooked to her arm and oxygen tubes run into her nose.

Trip sits in a chair beside the bed and takes her hand.

TRI P
Monf

Mary Beth's eyes flit open and she | ooks at Trip.

TRI P (CONT' D)
Can you understand ne?

Mary Beth nods ever-so-slightly.
TRI P ( CONT' D)
You had a heart attack. You're in

the hospital. Dad should be here
any mnute. He went to the bathroom

Mary Beth nods weakly again. She attenpts to speak, but the
words are inaudible. Trip |eans forward.

TRI P ( CONT' D)
VWhat's that, Mon?? Do you want
sonething to drink?

Mary Beth shakes her head. She lifts her hand and weakly
beckons Trip closer with her index finger. He leans in nore.

Mary Beth speaks again, but too softly to be heard once again.

TRI P ( CONT' D)
Sorry, | still didn't hear you, Mm

Mary Beth gul ps hard. She speaks again slowy and carefully.
Trip stares at Mary Beth, a blank | ook on his face.
He obvi ously hasn't heard her, but he nods and fakes it.

TRI P (CONT' D)
Ckay, Mom  Ckay.

Mary Beth tries to smle but is too weak Her eyes cl ose.

Just as Otz and the Nurse are entering the room the EKG
above Mary Beth flat-lines, emtting a |oud, shrieking buzz.

orz
Mary Bet h?
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Oz runs to her side and takes her hand. Trip practically
falls over getting out of the way. The nurse exits.

Trip | ooks around, frantic. The Nurse returns with the Doctor.

DOCTOR
(to the Nurse)
Cet the paddl es!
(to Trip and O z)
|"msorry, you need to exit the room

| NT. | NTENSI VE CARE HALLWAY - NI GHT
Oz, tears in his eyes, turns to Trip.

orz
She was awake?

TR P
For about half a m nute.

orz
D d she say anyt hing?

TR P
She tried to. But she was real weak.

orz
What' d she say? She ask for ne?

Trip slowy shakes his head.

TRI P
| don't know what she said, Pop. |
couldn't hear her.

orz
You're telling me she spoke what
m ght be her final words to you and
you didn't hear thenf

TRI P
She was just so weak, Pop..

EXT. CEMETERY - DAY

The cenetery is located on a hill that has a view of downtown
Pittsburgh. It is a gray day, and a steady rain is falling.

About 40 grievers are aligned before the gravesite in several
rows. Seated in the front row are Trip, Kiernan and O z.

Rai ndrops slowy roll down Trip's face as he grinly watches
Mary Beth's casket |owered into the grave.
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EXT. CEMETERY - DAY

The service has ended and the nourners are headed toward
their cars. G abowski approaches Oz and shakes his hand.

GRABOWSBK
My sincerest condol ences, Chanp.
Ms. Mann was a wonderful | ady.

orz
Thanks, Ni ck.

Oz is approached by a WELL W SHER (el derly worman) and he

turns away from G abowski. Gabowski turns to Trip.
TRI P
Why do you insist on calling him
" Chanmp" ?
GRABOWSBK

That's what everyone calls him

TRI P
He was the m ddl ewei ght chanpi on of
Pennsyl vania |i ke 100 years ago.

GRABOWSBK
Chanp is a lifetinme designation.
And PA state chanpion is nore than
either of us can lay claimto.

TRI P
Commonweal t h.
GRABOWSBK
What ?
TRI P
Pennsyl vani a's a commonweal th, not a
state.

G abowski | ooks at Trip strangely. Trip shakes his head.

GRABOWBK
Say, where's WII| ow been?

TRI P
Gone.

G abowski arches his eyebrows.

TRI P (CONT' D)
She left nme the day before Mom di ed.
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GRABOVWSBK
That's why you needed ne to watch
Ki ernan that night. That was col d-
bl ooded | eaving |ike that.

TRI P
W Il ow couldn't have known about ny
mot her. Mom hadn't even been sick..

Trip shakes his head. G abowski throws his armaround Trip's
shoul ders, gives hima shoul der-to-shoul der, bro hug.

TRI P (CONT' D)
You know, | was the |l ast one Mom
spoke to.

GRABOWBK
What' d she say?

Trip shakes his head.

TRI P
| don't know.

I NT. LI MOUSI NE - DAY

The linmousine carrying Oz, Trip and Ki ernan hone fromthe
cenetery crosses over the Honestead H gh Level Bridge.

Gz nods at the 12 open hearth snokestacks |ocated in the
Wat erfront shopping area along the river, below the bridge.

orz
Look at that.

Trip | eans over and | ooks out Gtz's w ndow.

TRI P
VWhat am | | ooking at, Pop?

orz
Them snokest acks from the open hearth.

TR P
VWhat about thenf

orz
They're the only things left from
t he Honestead Works--the biggest
steel mll in the world, bar none.
Nearly 20, 000 peopl e worked there
when | got hired. Now look at it...

He nods at the cold snokestacks again. Shakes his head.



All

gone.

OTZ ( CONT' D)

27.
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